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Introductiion

Linguoculturology is a science that has emerged from the interrelationships and
interdependencies of linguistics and cultural studies, and it studies the expression and
integration of folk culture into spoken language. The interrelationship between linguistics and
cultural studies is not a simple connection, but the emergence of a new science-based
direction. Therefore, this phenomenon is not a temporary connection between linguistics and
cultural studies, but a science that, as a systematized branch of science, has its own
independent purpose, task, method, and object of research.

The main part

According to Professor D. Ashurova, one of the most important tasks of linguoculturology is
to determine the methodological conditions, conceptual rules of research and the
development of problems of systematization and classification of language units
(linguocultures) from the cultural point of view.

Linguoculturology emerged as an independent branch of linguistics in the 1990s. According
to researchers, the term “lingvokulturologiya” (Latin: lingua "language™; cultus "respect,
bow"; Greek. "Science, science™) was coined by the Moscow School of Phraseology (Y.S.
Stepanov, A.D. Arutyunova, V.V. Vorobyev, V.Shaklein, V.A.Maslova). Almost all
researchers on the origin and formation of this field date back to Wilhelm von Humboldt
[3.286].

By the beginning of the 21st century, linguoculturology has become one of the leading
disciplines in world linguistics. Linguoculturology is the study of language as a cultural
phenomenon, the subject of which is the interconnected language and culture. In particular,
V.N. Telia writes: “Linguoculturology is the study of the human factor, or more precisely, the
cultural factor in man. This means that the Center for Linguoculturology is a set of
achievements inherent in the anthropological paradigm of man as a cultural phenomenon.”
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VV Vorobyev states that “linguoculturology is a complex science of the synthesizing
category, which studies the interactions and interactions between culture and language. It
reflects this process as a whole of units with a single linguistic and non-linguistic (cultural)
content, using systematic methods focused on modern prestigious cultural priorities
(universal norms and values). Professor O. Yusupov explains the differences between these
concepts as follows: "Linguoculturema is a unit of language or speech that in its semantics
(meaning) reflects a part of culture” [2.21].

While cultural studies studies human self-awareness and worldviews in the natural and social
spheres, linguistics studies the reflection of the linguistic landscape of the world in language.
The main research subject of linguoculturology is the interconnected language and culture.

The objects and events that take place in a person's life can be thought of as a cultural tool.
For example, wind is considered a word in the culture of the peoples of the world. The word
wind is derived from the Latin word "ventus", which means "to blow".

Wind is a source of renewable energy. Since ancient times, electricity has been generated
through windmills. Today, wind energy is generated by wind generators, which in turn are
connected to the grid for electricity distribution.

In addition to the meaning of the word "wind"”, mythology is called "eolia™ in folk culture,
including Greek mythology, and the term refers to Eol, the Greek god of the wind. Among
the Eastern Slavs, the god of the wind was also revered for his ability to destroy enemies and
various evils. Originally in Japanese mythology, the god of the wind is a life-giving mythical
god who disperses the fog and illuminates the warm rays of the sun. Hindus and other
peoples of the East still worship animals such as cows, snakes, horses, and fire, mountains,
wind, and water.

The phrase "slow-moving winds" is used to describe good luck, happiness, and prosperity.
This expression from the sailors is a good sign of the wind blowing in the sea behind the
boats and ships, helping to find the location. It should be noted that the Uzbek people also
have a similar attitude to the wind. Because in Uzbekistan, the wind is considered not only a
natural phenomenon, but also a means of communication:

Lutf aylabon, ey nasimi quds osor,

Bir gatla fano gulshaniga ayla guzor.

Ahbobg ‘akim toptilar ul yerda garor,

Mendin yer o ‘pub arzi niyoz et zinhor.

(A.Navoiy, “Holoti Sayyid Hasan Ardasher ”, /-bet)

The word "quds" used in this quartet means "purity, holiness" in Arabic. Nasimi quds is a
breeze of purity. Here the poet begs to go to the bed of friends and interlocutors who have
passed before him, to kiss the ground and greet him.

In the culture of the peoples of the world, symbolic meanings are formed through figurative
meanings and analogies in language. Assimilation is one of the means of artistic
representation, characterized by figurative, expressive, concise expression of the event.
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The artist uses metaphors to describe the heroes, to reveal their individual characteristics, to
reflect their moods, to depict natural landscapes. It inflates them. It draws the reader's
attention to the invisible aspects of the image, reveals the idea of the work.

In research, metaphors have been defined as universals of consciousness. Modern
psychologists try to connect metaphorical worldviews with human genesis and culture. It is
assumed that the language has a metaphorical character, and protocommunication is carried
out at the level of metaphors [4.31].

Since the 1970s, Uzbek linguistics has published a number of works devoted to the study of
ambiguity and figurative meanings of words.

Fakhri Kemal gave an initial information about the development of the Uzbek lexicon, its
historical layers, the role of words in the general Turkic, Uzbek, Persian-Tajik, Arabic,
Russian and other languages. The emergence of a special study devoted to the study of
historical strata and each stratum has played an important role in the improvement of Uzbek
lexicology. Fakhri Kamal also gave an initial introduction to the figurative meanings of the
words, but did not elaborate on the types of figurative meanings and how they are formed. M.
Mirtojiev and T. Alikulov decided to cover this issue.

The creation of M. Mirtojiev's "Polysemy in Uzbek™ and I. Shukurov's "Tropes in Uzbek"
was a great event in the coverage of this problem. In addition, the emergence of separate
studies on the study of certain types of movements has served to deepen the study of the
mobile meanings of Uzbek lexemes, to reveal the linguistic nature of such phenomena as
metaphor, metonymy [1.185].

The textbook "Modern Uzbek Literary Language" for 2nd year academic lyceum students
contains only types of migration, such as metaphor, metonymy, synecdoche, function, but the
sources also contain other types of migration (allegory, tag meaning) mentioned. In
R.Sayfullayeva's textbook "Modern Uzbek literary language™ they are also classified as
follows: “Derivative meaning comes in a number of ways: metaphor, metonymy, synecdoche,
and function. The meaning of the product is correct; it is based on the main meanings”
[2.253].

Alisher Navoi in “Holoti Sayyid Hasan Ardasher” effectively uses portable units and their
linguocultural features. In particular, some of the features of the phenomenon, which are
widely used in fiction through metaphors, are brighter, deeper and more impressive.
Metaphor is derived from the Greek word "metaphora" (transfer), in which the name of an
object is transferred to another object based on a certain similarity between them. For
example, “Bu hamida xisol va pisandida af ol jihatidin yaxshi va yamon ahli zamon qoshida
aziz-u mukarram va muhtaram bo ‘lur ermishlar.” (“Holoti Sayyid Hasan Ardasher”, page
2). The phrase “ahli zamon qoshida” in the play creates a metaphorical phenomenon, which
means "among the people, in the spotlight.”

Let's analyze one of the verses of the following verse written by Alisher Navoi in the poem
by Lutfi:

Laylat ul-me rojning sharhi sochi tobindadur,

Qoba gavsayn ittihodi qoshi mehrobindadur.

(“Holoti Sayyid Hasan Ardasher ”, page 2).
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It is clear from the text that the lyrical protagonist of the poem is incomparable in beauty. Her
dark black hair resembles the night of Laylat al-Me'raj, with a commentary on the night of
Me'raj hidden behind her, and her eyebrows, which are compared to the altar, are reminiscent
of the distance between two bows. Here, the poet refers to the fact that the Prophet ascended
to the Creator on the night of the Ascension, and that the distance between the Creator and
the Apostle was as close as two eyebrows. The next verses of the ghazal continue with the
description of the beauty of the companion, and from its sweet and lively lips it is said that
the salsabil (spring of paradise) is ashamed of the wanderer, Hizr and Jesus Christ. In this
way, the description of the verses of the poem continues on the basis of metaphors.

Navoi emphasizes one aspect of Sayyid Hasan's character. He says that he was a man of all
ages, who tried to do good to others as much as he could, and who had no taste for anything
else:

O Zidin elga daryo — qgatra 0so,
Vale eldin o ‘ziga gatra — daryo.
(“Holoti Sayyid Hasan Ardasher” page 2).

Navoi emphasizes that Sayyid Hasan was a very gentle volunteer, very saddened by painful
words, and very impressed by poetry and melody.

Synecdoche is a Greek word meaning "to comprehend”, "to mean". In this type of migration,
it is understood to represent a whole through a part or a whole through a part. In the
following example, the word "marrow", which means part of the whole, forms a synecdoche:

Labing ko ‘rgach iligim tishlaram har dam tahayyurdin,
Ajab holatki, tutmay bolni barmoq yalaydurmen.
(“Holoti Sayyid Hasan Ardasher” page 4).

Conclusion

Undoubtedly, Alisher Navoi was well aware that the word is an important tool of literature
and art. Therefore, whether in his tazkirah, or in his pamphlet, or in his epics, or in the hymns
of the people of literature and art, he pays special attention to the subtleties of the word and
skillfully uses the meanings of the word.
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