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ABSTRACT

The article discusses the importance of art and artistic creation in educating the younger
generation in the spirit of love for art, the close connection between the theory of music
education and upbringing in the formation of the spiritual world of young people, the fact that
further strengthening the interest of young people in the arts is becoming one of the topical
issues of politics.
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The theory and practice of music education and upbringing are closely connected with our
whole culture. As in other spheres of human culture, in music, important features and laws
are vividly manifested in the process of studying the stages of its development. In the
transformation of Uzbekistan into a great state, it is important to rationally organize
educational work, regularly acquaint young people with the achievements of modern science,
culture and technology. Because the fate of the future will be decided by spiritually mature,
strong-willed, modern-minded personnel with high potential. Science, culture, enlightenment
elevate any country, ensure its development, and most importantly, science and
enlightenment lead a person to perfection. Focusing on education means caring about the
future, thinking about the future of the country and the people.

As a result of the special attention paid to spirituality, culture and art in recent years, today
the promotion of Uzbek music to the world, as well as the works of world famous composers,
in particular, the founders of European classical music Bach, Beethoven, Mozart, Schubert,
Chopin, Tchaikovsky, Glinka. One of the urgent tasks of a modern music teacher is to study
the works of composers who have a unique place in the world of classical music, to pass them
from the general secondary schools to the younger generation, who are exemplary in higher
education. Also, using the works of the above-mentioned composers of artistic value in the
most important activities of the class - listening to music, mastering, performing music,
students' musical taste, culture, patriotism, love, hope, longing, which is a complex inner
world of man. It is especially important to cultivate such feelings properly.

The interest of young people in art, their desire to master some kind of art (singer, musician,
dance) has grown in recent years. Because the real song, melody, dance is the creation of the
soul as the property of the soul, the inner feeling, the expression of the tongue. Meaningful
songs, melodies, dances are of great influence in educating young people to be patriotic and
patriotic. Therefore, the effective use of these tools, its development, nurturing and nurturing
young talents, critical study and promotion of the accumulated experience are our main goals
and objectives.
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The issue of education through musical performance, conducting and musical arts is one of
the least studied topical areas. Conducting is derived from the French language and means
directing, conducting, leading, in the process of preparing a piece of music for performance,
and directing the performers (orchestra, choir, ensemble, opera, ballet troupe, etc.) directly in
front of the audience. It is usually performed by one (sometimes, two) conductor. Conducting
ensures the harmony, artistic and technical perfection of team music performance.

The art of conducting is the most unique type of creative activity, it arises directly in the
harmonious relationship of the conductor with the team of performers-musicians. The
conductor works in collaboration with artists such as musicians, singers, directors, who are
actively involved in revealing the ideological content of the work.

The art of conducting is extremely complex and multifaceted, and includes the responsibility
to have a perfect knowledge in all respects, to be able to analyze the tasks of a universe and
distribute it evenly in a single goal, to unite the interpretation of the whole team of
performers. The art of conducting is distinguished by its artistic perfection. It is one of the
most relevant areas of the performing arts today, one of the most important aspects of our
spirituality in the development of national ideology.

Conducting is one of the most challenging types of music art and requires extensive
knowledge in the fields of music theory and history, harmony, polyphony and other arts, as
well as psychology. Beginning to work diligently on a regular basis during the training
process allows the young conductor to acquire this knowledge. The acquisition of basic
knowledge, skills, manual techniques (initial expressive actions) of the conductor plays an
important role in the organization of the work of orchestral groups.

The science of "Conducting” has a special place and importance in mastering the schemes of
conducting, the tempo of the musical work, rhythm, nuance, the expression of the initial and
important rules of interpretation of the content. The science of "Conducting” has a special
place and importance in mastering the schemes of conducting, the tempo of the musical work,
rhythm, nuance, the expression of the initial and important rules of interpretation of the
content. The initial knowledge acquired is an important step in managing the work of
orchestral groups, improving performance skills, interpreting the work. The main emphasis in
the mastery of a wide range of lectures and practical exercises on musical education,
upbringing, expression, starting from the initial state of conducting (staging, auftakt, works of
different sizes, metrorhythmic structure, volume, performance, strokes, accents, syncope,
fermata, pauses, score work), analysis of complex works, memorization, etc. Mastering a set
of musical theoretical disciplines (genre, mode, chord, trinity, reading the score,
comprehension) is also an important task in embarking on this complex activity. For this
purpose, students acquire basic knowledge, skills, preparation for creative activities, history
of conducting, the essence of the conductor's movement, initial state, auftakt, the ability to
conduct various contribution measurements, meter-rhythmic structure of the work, volume,
speed of performance, expression of barcodes, accent, syncope, fermata, adherence to pauses,
conducting with score, perfect mastery of basic means of expression are required. An
important factor in this regard is the role modeling, analysis and creative approach of well-
known conductors who have worked and are working in Uzbekistan. One of the aspects of
performance, which is a young art form in our country, "The art of conducting” is boldly
developing today. Here are some of the artists who have worked hard to establish the art of
conducting in Uzbekistan, to train national staff. The art of conducting in Uzbekistan has
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been developing since the 1930s. Composer, conductor, teacher, public figure Mukhtor
Ashrafiy, Honored Artist of Uzbekistan Bahrom Olimovich Inoyatov, Honored Artist of
Uzbekistan and Karakalpakstan Mardon Nasimov and Honored Artist of Uzbekistan have
made significant contributions to the development of Uzbek music. artist Fazliddin
Shamsutdinov is one of the first to be mentioned. These people were innate conductors, with
natural talent and immense talent, who had reached the pinnacle of perfection in the field of
music and conducting. Such innate talents had a number of unique qualities that indicated
how emotionally influential they were, how talented the conductor was, and the high level of
skill.

The art of music has always played an important role in the life of our people. This type of art
has a stronger impact on the development of young people in the spirit of high spirituality
than any other art. For this reason, in recent years, great attention is paid to the history of
music, the work and activities of ancestors, teaching young people as role models. In this
regard, the creative work of artists who have left a deep mark on the history of music culture
of Uzbekistan, who have had a great impact on the minds and hearts of people, serves as a
model for young people.

From time immemorial, we have valued music as an important component of our spiritual
culture, as a factor that gives spiritual beauty and aesthetic pleasure to the people of society.
The art of music aims to cultivate in people a passion for the beauty of nature, the beauty of
social life, etc., to cultivate in them hearts, words, actions, beautiful morally pure people, and
thus to raise the cultural level of the people. The art of music has accompanied many of the
celebrities with their spiritual power since childhood. There are many historical examples of
how they achieved beautiful ideological, philosophical thinking and made great discoveries
through their rich musical and spiritual sense. So, there is every reason to say that musical
and aesthetic education is one of the most important conditions for the development of all
mankind, society.

The land of Uzbekistan was one of the most important spiritual centers of human civilization.
Archaeological finds testify that the art of singing, dancing and music have been practiced in
Uzbekistan since ancient times. This is evidenced by the fact that the first slave states, such as
Bactria, Ancient Khorezm, Ancient Fergana, Qang, Kushan, had their own high culture, and
at the same time, the art of singing was well developed. In the ancient states, the art of
singing appeared in the form of folk art, and later, as a result of the transition to a class
society and social stratification, its professional (professional) form began to emerge. If we
consider that in the primitive society of Central Asia in the first half of the first millennium
BC, that is, in the first Iron Age, the final stage passed and was replaced by a class society,
then the first foundations of professional singing began to take shape two and one and a half
thousand years ago. In all periods of the history of Uzbekistan, great attention has been paid
to the issues of devotion to the Motherland, upbringing of a perfect person through the art of
singing. The distinctive feature of the art of singing of the peoples of ancient Central Asia is
mainly characterized by the close connection of national singing with poetry and dance. That
is why the art of music singing is valued independently and without emerging separately from
other types of art, in an integral connection with other types of culture and art. Genres and
forms of ancient singing art were diverse and were directly related to social life, folk
traditions and ceremonies. The art of singing of the peoples of Central Asia was mainly
manifested in the form of hymns, gods, lamentations, military calls, prayer songs, songs on
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ceremonial holidays. The history of Uzbek singing is very old and is closely connected with
the process of formation of mankind. The art of singing is a product of social thought, ideas,
worldviews of society formed over long historical periods. Written sources can be studied
and supplemented on the basis of the history of singing in the period before the invention of
the musical notation, mainly archeological finds, sources. The art of singing is one of the
most powerful tools in the musical and aesthetic education of the younger generation. The
skill of melody, music, song text, dance performance provides a comprehensive impact on a
person in harmony. The melody and its musical expression affect human emotion, while the
text affects his senses and consciousness. This influence of the art of singing is stronger than
the influence of music performed without song accompaniment, for it has been the closest
companion and spiritual nourishment in life. The art of singing has permeated all strata of the
Uzbek people and has accompanied the feelings of our people, such as sorrows, joys, and
beautiful aspirations for the future. The art of singing has expressed its content through a
number of musical instruments, such as melody, method, tattoo, and has served humanity
closely, regardless of state, nation, or race, and has historically expressed the people's
aesthetic sense, joy, pure love, and dreams. They have played an important role in the
development of spiritual and aesthetic evaluation and aesthetic consciousness, and today they
do not lose their importance and show it through their performance skills. The aesthetic
educational task of the art of music is focused on the spirituality of students, which has a
profound effect on the formation of their worldview, mood, moral image, aesthetic interests
and broadening their thinking. The art of music plays an important role in raising social
spirituality, bringing people together and mobilizing them. Understanding the world,
educating the people - the realistic nature of art is determined by the improvement of
relations such as patriotism, creativity. Recognized as the art of music and the art of
conducting it, the field of conducting is delicate and multifaceted and plays an important role
in making our lives meaningful, lifting our spirits, and leading us to goodness.

References

1. Jura Mahmudov, Alphabet of stage composition, Tashkent-2006.

2. Kholikulova G. Stage speech. Tashkent - 2007

3. Boltaboeva U. Stage speech. Tashkent, INNOVATION-ZIYO, 2019.

4. Yunusov, G. X., Juraev, ., & Ahmedov, R. The European Journal of Arts, Issue 1/2020.
5

. Yunusov, G., Juraev, I., & Ahmedov, R. (2020). A LOOK AT THE REGIONAL
SEASONAL FOLKLORE AND THEIR ORIGIN. THE ROLE AND IMPORTANCE OF
FOLKLORE IN THE DEVELOPMENT OF DANCE ART. European Journal of Arts,
(1), 121-124.

6. Yunusov, G. Y., Parpiev, A., & Ernazarov, Z. (2021). A look at samples of uzbek
folklore. ACADEMICIA: An International Multidisciplinary Research Journal, 11(5), 9-
14.

7. bomraGoesa, V., & Jexkonos, P. (2021). XAETUMINK BA XAKKOHUMINK
JIPAMATHUK ACAP, PEXXUCCYPA, AKTEPJIMK MAXOPATU ACOCH. Oriental Art
and Culture, 2(3), 134-141.

8. Dadaboev, Y., & Dehgonov, R. Hordo Structures in Central Asian Architecture.

Copyright © Author(s). This article is published under the Creative Commons Attribution (CC BY 4.0) licenses.
Anyone may reproduce, distribute, translate and create derivative works of this article (for both commercial
and non-commercial purposes), subject to full attribution to the original publication and authors. The full terms
of this license may be seen at https://creativecommons.org/licenses/by/4.0/


https://ijcm.academicjournal.io/index.php/ijcm

International Journal of Cultureand Modernity
ISSN 2697-2131, Volume 11
https://ijcm.academicjournal.io/index.php/ijcm

9. Tamaboes, A. H. (2019). V3BEK MIIJIMII AHBAHABUN WXPOUYMIUK
CAHBATUJIA MAXAJUIMHN YCJIVBJIAP. [IEPEKPECTOK KYJIbTVYPBI, 1(4).

10. Vemu, X. M. T. (2020). Y3BEK COJIMK TEPMHWHJIAPUHUHI A®OUKCALMSI
YCVJIU BUJIAH ACAJIMIMNA. Oriental Art and Culture, (V).

11.Vrm, X. M. T. (2020). TWILIYHOCJIUKIA COJIUK-BOXKXOHA
TEPMUHOJIOTUSICUHUHI TAJIKUKMU. Oriental Art and Culture, (V).

12. Ismoilova, N., & Habibjonov, 1. (2021). KITOB VA KITOBXONLIK-INSON
MANAVIYATINING KOZGUSI. Oriental Art and Culture, 2(1), 159-166.

13. Normatova, M., & Ikromjon, X. (2021). “QUTADG’U BILIG” IKKI JAHONNI
TUTISHGA OCHUVCHI YO’L. Oriental Art and Culture, (6).

14. Xa6ubxkonos, U. T. V. (2021). COJIUK-BOKXOHA TEPMMUHOJIOTHSICUIA
JIYBJIETJIMK BA YHU TAPTHUBI'A COJIII MACAJIAJIAPH. Scientific progress,
1(6), 842-846.

15. Ismoilova, N., & Habibjonov, 1. (2021). KITOB VA KITOBXONLIK-INSON
MANAVIYATINING KOZGUSI. Oriental Art and Culture, 2(1), 159-166.

16. Habibjonov, I. (2020). Syntactic design of uzbek tax and customs terminology. Journal of
Advanced Research in Dynamical and Control Systems, 12(2), 2910-2915.

17. Oglu, H. I. T. (2020). Formation of uzbek tax and customs terms (on the example of
materials on the history of language). ACADEMICIA: AN INTERNATIONAL
MULTIDISCIPLINARY RESEARCH JOURNAL, 10(12), 1308-1313.

18. Py3mesa, I'., & Xabubsxonos, 1. (2021). CAJIP 3UE KYTYBXOHACH. Oriental Art and
Culture, (6).

19. Kyp6onosa, M. (2021). AEJIJIAP CAHBATH: KEUA BA BYI'VH. Oriental Art and
Culture, 2(3), 62-75.

20. Typcynos, b. (2020). HOJIT'Y NXKPOUMJINTU TAPUXUT'A BUP HA3AP. Oriental Art
and Culture, (V).

21. Fogyposa, B. (2020). AKTEPHMHI HYTKUHU TAKOMWJIJIAIUTUPUIIJIA
NHHOBAIIMOH TEXHOJIOTUAJIAPHUHIT AXAMMUATU. Oriental Art and Culture,
(V).

22. Ilapriues, A. (2021). KAANIUYN OBU/IKOH MAXMYJJOBHUHI'
OAOJIUATUAATU SAHT'U KUPPAJIAP. Oriental Art and Culture, (6).

23. Manamues, A. (2021). KYFUPYOK TEATPU TAPUXUI'A HA3BAP. Oriental Art and
Culture, 2(3), 125-133.

24. ManammeB, A. (2021). KYFUPUOK TEATPU AKTEPMHUHI TUIACTHUK
NMKOHUATIIAPU. Oriental Art and Culture, (7), 49-57.

25. ManammeB, A. (2021). HOJIABJIAT KYFHMPUOK TEATPJIAPUJIA AKTEPJIMK
CAHBATU MACAIJTAJIAPU. Oriental Art and Culture, (7), 37-48.

26. Omonoera, C. X. (2021). MAJAHMAIT BA MABHABUAT MACAJIAJIAPUJIA
TAPUXUU UITANU3JTAP U3JIAPU. Oriental Art and Culture, (7), 244-253.

Copyright © Author(s). This article is published under the Creative Commons Attribution (CC BY 4.0) licenses.
Anyone may reproduce, distribute, translate and create derivative works of this article (for both commercial
and non-commercial purposes), subject to full attribution to the original publication and authors. The full terms
of this license may be seen at https://creativecommons.org/licenses/by/4.0/


https://ijcm.academicjournal.io/index.php/ijcm

International Journal of Cultureand Modernity
ISSN 2697-2131, Volume 11
https://ijcm.academicjournal.io/index.php/ijcm

27.OmonoBHa, C. X. (2021). TJIOBAJIJIAIIYB JXAPAEHHJA AXBOPOT
OKMMUHMHI EILJIAP MABHABUSITUTA TABCUPU XYCYCUJIA. Oriental Art
and Culture, (7), 217-224.

28. OmonoBHa, X. C. (2020). TAPUXMU KVYJIE3MA MAHBAJIAPHU
KOHCEPBATILIMS-PECTABPALIUSL KWIWIL JKAPAEHJIAPU XYCYCHUJIA.
Oriental Art and Culture, (V).

29. OmonoBHa, C. X. (2019). Arap 6osa cuzan «mmT™Macay... CoBpeMeHHOE 00pa3oBaHUe
(V306ekucran), (4 (77)), 58-63.

30. OmonoBHa, C. X. (2018). YkyBummap TapOMACHHM IIAKIIAHTHPHUINAA OTA-OHAIAPra
MeJaroruk  OwiuM  Oepuil TU3UMHHHUHT axamustd. CoBpeMeHHOoe 00pa3oBaHHe
(V36ekucran), (5).

31. OmonoBHa, C. X. (2018). «bebom 6omay cuHIpOoME EXyT Hera Oojaap acabuimamanm?.
CoBpemenHoe oOpazoBanue (Y3oexucran), (11).

32. CommeBa, X. O. (2018). B3rJsAbl WBH CHUHO HA MEJUIIMHCKOE
BOCIIMTAHUE MOJIOJEXU. AxTyanbHble HaydHble HUCCIEIOBAHMS B COBPEMEHHOM
mupe, (5-6), 56-60.

33. Shermatova, X. (2020). MUSIQA NAZARIYASINING O’ZIGA XOS
XUSUSIYATLARI. Oriental Art and Culture, (V).

34. LIEPMATOBA, X. K. (2015). Hapomnas My3bIKa Kak CpPEJICTBO MY3BIKAIbHO-
ACTETUYECKOTO BOCITUTAHUS MIKOJIHHUKOB. In FOHOCTE M 3Hanus-I"apantus Ycnexa-2015
(pp. 318-316).

35. lllepmatoBa, X. K. (2020). ®OPMMPOBAHMUE MVY3bIKAJIBHOI KYJIbTYPhBI
MOJIOJJEXKU. Ipo6remsl coBpeMeHHOM Hayku 1 obpasosanus, (12-1 (157)), 117-119.

36. Shermatova, X. (2020). MUSIQA NAZARIYASINING O’ZIGA XOS
XUSUSIYATLARI. Oriental Art and Culture, (V).

37. [IynatoB, P. (2020). «MUP30 VYJIYFBEK» TPATEAUACUHUHI SPATUJINIIN
TAPUXMU. Oriental Art and Culture, (V).

38. Ismoilova, M. (2020). CHOLG'U IJROCHILIGIDA NOTAGA QARAB IJRO QILISH.
Oriental Art and Culture, (V).

39. Bonra6oesa, Y. (2021). BYJIAXKAK AKTEPJIAPHU TAPBUSIJIAILJIA TTEJATOI' MK
EHJJALLTYBJIAP. Oriental Art and Culture, 2(3), 88-98.

40. bontaGoeBa, VY., & Jexkonos, P. (2021). XAETUMJIMK BA XAKKOHUIJIUK
JIPAMATHUK ACAP, PEXXMCCYPA, AKTEPJIUK MAXOPATU ACOCH. Oriental Art
and Culture, 2(3), 134-141.

41. Boltaboeva, U., & Xalilov, Y. (2021). TEATR SAN’ATINING O °‘ZIGA XOS
XUSUSIYATLARI. Oriental Art and Culture, 2(3), 40-48.

42. Boltaboyeva, U., & Yu, K. (2021). THE DIRECTOR'S WORK ON MONOLOGUE
AND MISE-EN-SCENES. CURRENT RESEARCH JOURNAL OF PEDAGOGICS
(2767-3278), 2(10), 71-77.

Copyright © Author(s). This article is published under the Creative Commons Attribution (CC BY 4.0) licenses.
Anyone may reproduce, distribute, translate and create derivative works of this article (for both commercial
and non-commercial purposes), subject to full attribution to the original publication and authors. The full terms
of this license may be seen at https://creativecommons.org/licenses/by/4.0/


https://ijcm.academicjournal.io/index.php/ijcm

International Journal of Cultureand Modernity
ISSN 2697-2131, Volume 11
https://ijcm.academicjournal.io/index.php/ijcm

43. XaramoBa, E., & Boxnraboesa, V. (2019). HyTK TexHUKacHUHM TaKOMUJUIAIITUPHUIIIA XAJIK
OF3aKH mwkoauaad Gornananum ycysuiapu. Oriental Art and Culture, (IV (1)), 50-52.

44. Ycemownos, 11. 10. (2021). PEXXUCCEPHUHI PACCOM BUJIAH MIIIJIAILIM. Oriental
Art and Culture, (6).

45. Boltaboeva, U., Abdunazarov, Z., & Usmonov, S. (2021). The balance of language and
speech in the Uzbek theater. ASIAN JOURNAL OF MULTIDIMENSIONAL
RESEARCH, 10(4), 788-792.

46. Abdunazarov, Z. (2021). HAMZA HAKIMZODA NIYOZIY DRAMATURGIYASI.
Oriental Art and Culture, 2(3), 170-178.

47. Xaitmapos, A. (2021). EIITAPUMU3HMHI SCTETUK BAPKAMOJI BVJINB
VIIFAUMIINIAA Y3BEK XAJIK OF3AKN MXXOIAM HAMYHAJIAPUHUHIT YPHMU.
Oriental Art and Culture, (6).

48. AckapoBa, M. (2021). AI[ABI/II71 JKAPAEHHUHIT 3VKKO TAJKHUKOTUUCH.
Oriental Art and Culture, (7), 209-216.

49. Askarova, M. (2020). Homil yakubov’s views on navoi studies. ACADEMICIA: AN
INTERNATIONAL MULTIDISCIPLINARY RESEARCH JOURNAL, 10(12), 788-792.

50. Askarova, M. (2021). Homil Yakubov’s views on Oybek lyrics. ACADEMICIA: An
International Multidisciplinary Research Journal, 11(3), 2412-2415.

Copyright © Author(s). This article is published under the Creative Commons Attribution (CC BY 4.0) licenses.
Anyone may reproduce, distribute, translate and create derivative works of this article (for both commercial
and non-commercial purposes), subject to full attribution to the original publication and authors. The full terms
of this license may be seen at https://creativecommons.org/licenses/by/4.0/


https://ijcm.academicjournal.io/index.php/ijcm

