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ABSTRACT 

This article tells about the main product of theatrical art - the play, the leading representative 
of theatrical creativity is the actor, the whole creative process is subordinated to him, it is 
impossible to imagine theater without an actor. 
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The main product of theatrical art is performance. The play is created by a creative team 
(playwright, actors, audience, director, artist, composer, production departments, etc.) 

The creative direction of each participant in the play should be in harmony with the whole 
creative team, the direction of its ideological and artistic goals. One person works for 
everyone, everyone works for one person, and if there is a break somewhere, the whole team 
work is fine. So theatrical art is the art of the masses. It is a common community art. The 
proverb that one is a thousand shows itself here. The art that depends on one person for the 
whole team is theater. That's why all the people work in the theater. The interests of one 
individual must be subordinated to the interests of the whole community. If the poet is 
inspired, he can write a poem, if a composer has a musical instrument, he can write a melody, 
if a sculptor has a plaster, he can make a hero, a painter can paint a landscape in the 
mountains alone with an easel, paint and a brush. Only in the art of theater, in the art of 
cinema, the creation of a work in the art of television depends on many. These types of art 
create a work only if they combine all the arts. Another feature of theatrical art is its synthetic 
nature. All art forms in the world are divided into spatial and temporal art types. In the types 
of spatial art, works of art, sculpture, memorials, plastic movements of the actor, all occupy 
the same space, it is visible, it is spatial art. 

Types of contemporary art include words, melodies, and songs. This type of art we hear, 
listen to, takes up a certain amount of time. What is seen and seen becomes spatial, what is 
heard and heard becomes time art. While the artist seals a certain moment of life with a 
brush, the sculptor depicts a moment in his works, while the memorial buildings stand out 
with their majesty, beauty and style, while the actor’s plastic movement blends in with his 
inner goals. Through words, we influence people, we set the mood with music. It is from the 
unity, diversity and synthesis of these two directions of art that theatrical art emerges. That is 
why theater is a synthetic art. While each type of art has a strong impact on the spectator's 
perception and spiritual perfection, the role and place in the theatrical art of their synthesis is 
to excite the audience, to shake it, to stir their hearts and emotions. Theatrical art is a beloved, 
socially important, popular art of our people. The theater is the place where the play is 
performed, the play is performed by the actor. So, the overall creation is inextricably linked 
with the actor. It is impossible to imagine theater without actors. The movement of all 
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creative people to the theater will be focused on the actor. The director’s plan, the thought-
provoking thought, is expressed through the actor’s body, the feelings in his body. Since the 
leading representative of theatrical creativity is the actor, the whole creative process must be 
subordinated to him. 

The playwright’s most strikingly powerful word will remain a dead word on a white paper if 
it is not revived by the actor, if it does not become his own word. Any benevolent scenes 
conceived by the director, if not mastered and justified by the actor, remain useless, useless, 
if all the devices on the stage are not played or used by the actors, they must be discarded. 

Any melody performed on the stage should be deleted if it is not appreciated by the actors, if 
its behavior does not affect its behavior, if it does not leave a trace. So the main component of 
the theater is the actor. The director's work with the actor is the leading direction. 

Each author raises a problem that interests him, finds a solution, refers to the reader. This 
situation is sometimes mysterious, sometimes transparent. The director will have to find out 
the hidden aspects, explore his problems in collaboration with the actor and create a life play 
in harmony with the times. The theme written by the author, the idea he carries, the range of 
images is a work of literature. The goal of the director, the actor, the whole creative team is to 
turn a literary work into a stage work, to give it life, to create a work of art that reflects the 
life process, to draw generalized conclusions. In the words of the famous director 
Tovstonogov, the performance should make the audience think, cry or laugh. While the 
writer’s weapon is the word and its glitter, while the artist expresses it through paint and 
images, the art of acting uses both of it: word and action. 

Action is what a person does in order to achieve a certain goal. Action is always an active 
process. We are constantly influencing the environment, things, nature, people. This effect is 
represented by thought, emotion, will. These are inextricably linked. Action causes action. It 
depends on our psyche. Actor is a Latin word that means a person who moves, an act. The art 
of acting, which is based on the movement, has a great spiritual and educational significance, 
and its educational power is immeasurable. 

It is impossible to imagine theater without actors. Throughout the history of theater, from 
time immemorial, whether it is a comedy of masks, a folk theater, a performance on the stage, 
it all has to do with the art of acting. The actor also shares the ideas and thoughts put forward 
by the author, expresses the image of the playwright through his body, becomes a creative 
person - an artist who reflects his social problems. The actor is a creative artist like a 
playwright. It would be a great achievement for an actor to be able to create an artistic scene 
with his physical and mental nature based on the situation and texts given by the playwright. 
The main goal of the actor is to create an artistic image. A distinctive feature of an actor’s 
creativity is that he creates at the same time, and the creation itself is material. He is both the 
object and the subject of creation. Of all the art forms, the artist's work is unique - it depends 
on his body, voice, intellect and emotions. Therefore, the following conclusions can be drawn 
from these features: 

1. If in all forms of art the product of the creator's creativity lives even after the passing 
(sculptor, painter, composer, etc.), the actor's work lives on in his life. Lives only when the 
play is performed. At the end of the play, the actor's work ends with the drawing of the 
curtain. This is the difference between an inanimate and a living performance. It lives in the 
viewer’s memory, only the memory is sealed. That is why the actor's work is temporary. 
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2. If in all forms of art artists create their products from inanimate objects and it is always in a 
state of constant change, the actor's work differs in its variability, depending on its state of 
mind, nature, the environment. 

He is quickly affected, changed, forced to repeat the image he has created over and over 
again. 

This is the beauty and quality of live theater, as well as the difference from other types of art. 

Taking into account these features, the formation of the actor's work is based on the 
following principles. 

1. An actor, unlike other artists, is a person who needs constant and regular rehearsals, taking 
into account the instability of nature, the state of mind. His psycho-physical condition must 
always be creatively ready to accomplish the goal he has set for himself. If the musician does 
not practice the melody with his instrument for hours, the dancer does not practice himself, 
the singer does not adjust his breath, the actor must constantly sharpen his voice, body, skill: 

2. An actor is also a person who needs a coach, a director, who monitors his work from the 
outside, who monitors and guides the creative process. He is an actor who demonstrates the 
director’s thoughts, dreams, artistic plans and intentions, scientific potential and life 
observations, imagination, tastes and passions, all of them through the movement and body of 
the stage. The actor is the material subject to the will of the director. The collaboration of 
director and actor, their harmony is the basis of theatrical art. In the theory and practice of 
world theatrical art, the great scholar director K. S. Stanislavsky identified two directions of 
the actor's work. 1. Dressing school 

2. Demonstration school 

In addition, K. S. In these two schools, where Stanislavsky revealed the essence of the art of 
acting, the place and role of art in life, expressed and substantiated its aesthetic principles. At 
the heart of the art of experience lies the reality of life. True art educates a person, shapes his 
worldview. It has an impact on their consciousness, their social life. The main criterion of the 
art of experience is the discovery of the inner world of human life, 

the role is to create the human psyche, to give spiritual nourishment to the spectator in artistic 
forms, to be absorbed into the inner spiritual factors of the person in each performance. 

In the art of experience, the actor who creates the image has to reveal the process of his 
action, not the result of life, and the actor devotes himself to the creative process. In solving 
the complex problems of life, it is necessary to prioritize skills, work hard, work hard. 

In the art of experience, the actor takes on a new look every time he performs, reliving the 
whole process. This is the charm of theatrical art. The conditions given in the role become 
vital and natural only if they are properly observed and the direction of action is carried out 
correctly. 

Based on the internal and external techniques of the actor, the laws of human nature, the 
correct and effective use of his voice and body, he creates images that are rich in the 
imaginary world, observant, deeply aware of life. The actor of the experience must 
consistently penetrate the human image, the psyche, perfectly reveal his character. 

On the stage of the Uzbek theater were great representatives of the performing arts: Abror 
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Hidoyatov, Shukur Burhanov, Olim Khodjaev, Sora Eshonturaeva, Obid Jalilov, Zaynab 
Sadrieva, Zaynab Sodikova, Hamza Umarov and others. They have created real works of art 
and have been sealed in the human heart for a lifetime with various images. On the stages of 
the world theater, on the stages of the Russian theater, there are wonderful representatives of 
the art of experience. They created a school of the art of experience with their creations and 
left a great legacy of their own. 

The new art form on television also shows that the director’s plan, the director’s script based 
on it, is a necessity of the time. This means that this process of creativity, which is necessary 
in television, must find its place and become a daily routine. Some may say that the 24-hour 
broadcast will be on the same channel, on a few more channels. Whether the show is five 
minutes or an hour, the requirement for creativity should be the same. Often, the author and 
director start their work, the preparation of the show from the filming site. After the pala-
partish is photographed and planned in the montage mode, the project is drawn on paper, the 
script is written. The reverse of the creative process occurs. In fact, the opposite is true: a 
script written by a director based on a script prepared by the author, framed, born on the basis 
of images invented in the sufferings of creativity, must be filmed frame by frame. Only then 
will each show affect the audience, provide spiritual nourishment. 

Small screen arts, such as theater and cinema, also need to find their own ways of expression, 
to find their way into the heart of the audience, to create real works of art, which depends on 
the script of the director. In turn, the fact that the script is a full-fledged show depends on the 
skill of the television director, who has a unique style. The advice of the director and the 
author is the key to the success of his research. A television director will have to carefully 
study the rich experience of theater and cinema and find a unique way of depicting its best 
traditions and qualities on a small screen. It is not the blind pursuit of theatrical and cinematic 
style, but the search for television's own laws and rules, its mysteries, to raise it to a new level 
of art, which depends on the skill of the creators. True, the film was also sought after when it 
first appeared, tasted the hardships of creation, and the editing, close-up, sound, and shooting 
techniques were also in a primitive state. Only years later did it take shape as an art. The film 
achieved high results in a short time, becoming the most popular art form. Television has 
gone through the same period. From simple, super-heavy technical capabilities, it quickly 
became the most sophisticated electronic empire, becoming the foremost among the media. 
He found electronic methods of editing, computer technology came in, the magic of the 
internet covered the whole world like a spider's web. Both cinema and theater began to take 
advantage of television. In this case, a high level of skill is required from the creators. The 
skill of the director plays a key role in the development of television as an art. He must not 
only use certain procedures of creation, but also open his own way, his own path, understand 
the complex aspects of life, find the multifaceted nature of creation, its sufferings. The path 
from the script to the air is long, the literary basis, the content must become an elegant, lively 
image, rising to a new level of quality, with the sharp gaze of the director. Only a director-
artist, who co-creates the script-project that the author thinks of, can find a deep 
interpretation, a bright expression. The director's plan is born only as a result of deep study 
and understanding of the ideological direction, content, images, contradictions, stylistic and 
genre features of the literary script. From the process of implementing a director’s plan 
emerges a streamlined director’s script. Well-known film director Sergei Yutkevich writes in 
his book "Director's Counterpoint": It depends on the will of the people. " 
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Indeed, the director's worldview, deep and clear understanding of the spirit of the period, the 
high ideological direction is included in the director's plan. Millions of viewers will remain 
indifferent to the shows, which have emerged due to the uncertainty of the director’s plan. 
Due to the lack of real skill, some directors distort the author’s opinion, misrepresenting it, 
resulting in information that is thin, unobtrusive, and built on dry talk. So the director’s script 
emerges from the director’s plan. 

References 

1. Jura Mahmudov, Alphabet of stage composition, Tashkent-2006. 

2. Kholikulova G. Stage speech. Tashkent - 2007 

3. Boltaboeva U. Stage speech. Tashkent, INNOVATION-ZIYO, 2019. 

4. Yunusov, G. X., Juraev, I., & Ahmedov, R. The European Journal of Arts, Issue 1/2020. 

5. Yunusov, G., Juraev, I., & Ahmedov, R. (2020). A LOOK AT THE REGIONAL 
SEASONAL FOLKLORE AND THEIR ORIGIN. THE ROLE AND IMPORTANCE OF 
FOLKLORE IN THE DEVELOPMENT OF DANCE ART. European Journal of Arts, 
(1), 121-124. 

6. Yunusov, G. Y., Parpiev, A., & Ernazarov, Z. (2021). A look at samples of uzbek 
folklore. ACADEMICIA: An International Multidisciplinary Research Journal, 11(5), 9-
14. 

7. Болтабоева, У., & Деҳқонов, Р. (2021). ҲАЁТИЙЛИК ВА ҲАҚҚОНИЙЛИК 
ДРАМАТИК АСАР, РЕЖИССУРА, АКТЁРЛИК МАҲОРАТИ АСОСИ. Oriental Art 
and Culture, 2(3), 134-141. 

8. Dadaboev, Y., & Dehqonov, R. Hordo Structures in Central Asian Architecture. 

9. Талабоев, А. Н. (2019). ЎЗБЕК МИЛЛИЙ АНЪАНАВИЙ ИЖРОЧИЛИК 
САНЪАТИДА МАҲАЛЛИЙ УСЛУБЛАР. ПЕРЕКРЁСТОК КУЛЬТУРЫ, 1(4). 

10. Ўғли, Ҳ. И. Т. (2020). ЎЗБЕК СОЛИҚ ТЕРМИНЛАРИНИНГ АФФИКСАЦИЯ 
УСУЛИ БИЛАН ЯСАЛИШИ. Oriental Art and Culture, (V). 

11. Ўғли, Ҳ. И. Т. (2020). ТИЛШУНОСЛИКДА СОЛИҚ-БОЖХОНА 
ТЕРМИНОЛОГИЯСИНИНГ ТАДҚИҚИ. Oriental Art and Culture, (V). 

12. Ismoilova, N., & Habibjonov, I. (2021). KITOB VA KITOBXONLIK–INSON 
MANAVIYATINING KOZGUSI. Oriental Art and Culture, 2(1), 159-166. 

13. Normatova, M., & Ikromjon, X. (2021). “QUTADG’U BILIG” IKKI JAHONNI 
TUTISHGA OCHUVCHI YO’L. Oriental Art and Culture, (6). 

14. Ҳабибжонов, И. Т. Ў. (2021). СОЛИҚ-БОЖХОНА ТЕРМИНОЛОГИЯСИДА 
ДУБЛЕТЛИК ВА УНИ ТАРТИБГА СОЛИШ МАСАЛАЛАРИ. Scientific progress, 
1(6), 842-846. 

15. Ismoilova, N., & Habibjonov, I. (2021). KITOB VA KITOBXONLIK–INSON 
MANAVIYATINING KOZGUSI. Oriental Art and Culture, 2(1), 159-166. 

16. Habibjonov, I. (2020). Syntactic design of uzbek tax and customs terminology. Journal of 
Advanced Research in Dynamical and Control Systems, 12(2), 2910-2915. 



 

 
Copyright © Author(s). This article is published under the Creative Commons Attribution (CC BY 4.0) licenses. 
Anyone may reproduce, distribute, translate and create derivative works of this article (for both commercial 
and non-commercial purposes), subject to full attribution to the original publication and authors. The full terms 
of this license may be seen at https://creativecommons.org/licenses/by/4.0/  

International Journal of Culture and Modernity 

ISSN 2697-2131, Volume 11 

https://ijcm.academicjournal.io/index.php/ijcm 

6 
6 

17. Oglu, H. I. T. (2020). Formation of uzbek tax and customs terms (on the example of 
materials on the history of language). ACADEMICIA: AN INTERNATIONAL 
MULTIDISCIPLINARY RESEARCH JOURNAL, 10(12), 1308-1313. 

18. Рўзиева, Г., & Ҳабибжонов, И. (2021). САДР ЗИЁ КУТУБХОНАСИ. Oriental Art and 
Culture, (6). 

19. Қурбонова, М. (2021). АЁЛЛАР САНЪАТИ: КЕЧА ВА БУГУН. Oriental Art and 
Culture, 2(3), 62-75. 

20. Турсунов, Б. (2020). ЧОЛҒУ ИЖРОЧИЛИГИ ТАРИХИГА БИР НАЗАР. Oriental Art 
and Culture, (V). 

21. Ғофурова, Б. (2020). АКТЁРНИНГ НУТҚИНИ ТАКОМИЛЛАШТИРИШДА 
ИННОВАЦИОН ТЕХНОЛОГИЯЛАРНИНГ АҲАМИЯТИ. Oriental Art and Culture, 
(V). 

22. Парпиев, А. (2021). ЖАДИДЧИ ОБИДЖОН МАҲМУДОВНИНГ 
ФАОЛИЯТИДАГИ ЯНГИ ҚИРРАЛАР. Oriental Art and Culture, (6). 

23. Мадалиев, А. (2021). ҚЎҒИРЧОҚ ТЕАТРИ ТАРИХИГА НАЗАР. Oriental Art and 
Culture, 2(3), 125-133. 

24. Мадалиев, А. (2021). ҚЎҒИРЧОҚ ТЕАТРИ АКТЁРИНИНГ ПЛАСТИК 
ИМКОНИЯТЛАРИ. Oriental Art and Culture, (7), 49-57. 

25. Мадалиев, А. (2021). НОДАВЛАТ ҚЎҒИРЧОҚ ТЕАТРЛАРИДА АКТЁРЛИК 
САНЪАТИ МАСАЛАЛАРИ. Oriental Art and Culture, (7), 37-48. 

26. Омоновна, С. Ҳ. (2021). МАДАНИЯТ ВА МАЪНАВИЯТ МАСАЛАЛАРИДА 
ТАРИХИЙ ИЛДИЗЛАР ИЗЛАРИ. Oriental Art and Culture, (7), 244-253. 

27. Омоновна, С. Ҳ. (2021). ГЛОБАЛЛАШУВ ЖАРАЁНИДА АХБОРОТ 
ОҚИМИНИНГ ЁШЛАР МАЪНАВИЯТИГА ТАЪСИРИ ХУСУСИДА. Oriental Art 
and Culture, (7), 217-224. 

28. Омоновна, Ҳ. С. (2020). ТАРИХИЙ ҚЎЛЁЗМА МАНБАЛАРНИ 
КОНСЕРВАТЦИЯ-РЕСТАВРАЦИЯ ҚИЛИШ ЖАРАЁНЛАРИ ХУСУСИДА. 
Oriental Art and Culture, (V). 

29. Омоновна, С. Ҳ. (2019). Агар бола сизни «Эшитмаса»... Современное образование 
(Узбекистан), (4 (77)), 58-63. 

30. Омоновна, С. Ҳ. (2018). Ўқувчилар тарбиясини шакллантиришда ота-оналарга 
педагогик билим бериш тизимининг аҳамияти. Современное образование 
(Узбекистан), (5). 

31. Омоновна, С. Ҳ. (2018). «Бебош бола» синдроми ёхуд нега болалар асабийлашади?. 
Современное образование (Узбекистан), (11). 

32. Солиева, Ҳ. О. (2018). ВЗГЛЯДЫ ИБН СИНО НА МЕДИЦИНСКОЕ 
ВОСПИТАНИЕ МОЛОДЁЖИ. Актуальные научные исследования в современном 
мире, (5-6), 56-60. 

33. Shermatova, X. (2020). MUSIQA NAZARIYASINING O’ZIGA XOS 
XUSUSIYATLARI. Oriental Art and Culture, (V). 



 

 
Copyright © Author(s). This article is published under the Creative Commons Attribution (CC BY 4.0) licenses. 
Anyone may reproduce, distribute, translate and create derivative works of this article (for both commercial 
and non-commercial purposes), subject to full attribution to the original publication and authors. The full terms 
of this license may be seen at https://creativecommons.org/licenses/by/4.0/  

International Journal of Culture and Modernity 

ISSN 2697-2131, Volume 11 

https://ijcm.academicjournal.io/index.php/ijcm 

7 
7 

34. ШЕРМАТОВА, Х. К. (2015). Народная музыка как средство музыкально-
эстетического воспитания школьников. In Юность и Знания-Гарантия Успеха-2015 
(pp. 318-316). 

35. Шерматова, Х. К. (2020). ФОРМИРОВАНИЕ МУЗЫКАЛЬНОЙ КУЛЬТУРЫ 
МОЛОДЁЖИ. Проблемы современной науки и образования, (12-1 (157)), 117-119. 

36. Shermatova, X. (2020). MUSIQA NAZARIYASINING O’ZIGA XOS 
XUSUSIYATLARI. Oriental Art and Culture, (V). 

37. Пўлатов, Р. (2020). «МИРЗО УЛУҒБЕК» ТРАГЕДИЯСИНИНГ ЯРАТИЛИШИ 
ТАРИХИ. Oriental Art and Culture, (V). 

38. Ismoilova, M. (2020). CHOLG'U IJROCHILIGIDA NOTAGA QARAB IJRO QILISH. 
Oriental Art and Culture, (V). 

39. Болтабоева, У. (2021). БЎЛАЖАК АКТЁРЛАРНИ ТАРБИЯЛАШДА ПЕДАГОГИК 
ЁНДАШУВЛАР. Oriental Art and Culture, 2(3), 88-98. 

40. Болтабоева, У., & Деҳқонов, Р. (2021). ҲАЁТИЙЛИК ВА ҲАҚҚОНИЙЛИК 
ДРАМАТИК АСАР, РЕЖИССУРА, АКТЁРЛИК МАҲОРАТИ АСОСИ. Oriental Art 
and Culture, 2(3), 134-141. 

41. Boltaboeva, U., & Xalilov, Y. (2021). TEATR SAN’ATINING O ‘ZIGA XOS 
XUSUSIYATLARI. Oriental Art and Culture, 2(3), 40-48. 

42. Boltaboyeva, U., & Yu, K. (2021). THE DIRECTOR'S WORK ON MONOLOGUE 
AND MISE-EN-SCENES. CURRENT RESEARCH JOURNAL OF PEDAGOGICS 
(2767-3278), 2(10), 71-77. 

43. Ҳатамова, Ё., & Болтабоева, У. (2019). Нутқ техникасини такомиллаштиришда халқ 
оғзаки ижодидан фойдаланиш усуллари. Oriental Art and Culture, (IV (1)), 50-52. 

44. Усмонов, Ш. Ю. (2021). РЕЖИССЁРНИНГ РАССОМ БИЛАН ИШЛАШИ. Oriental 
Art and Culture, (6). 

45. Boltaboeva, U., Abdunazarov, Z., & Usmonov, S. (2021). The balance of language and 
speech in the Uzbek theater. ASIAN JOURNAL OF MULTIDIMENSIONAL 
RESEARCH, 10(4), 788-792. 

46. Abdunazarov, Z. (2021). HAMZA HAKIMZODA NIYOZIY DRAMATURGIYASI. 
Oriental Art and Culture, 2(3), 170-178. 

47. Ҳайдаров, А. (2021). ЁШЛАРИМИЗНИНГ ЭСТЕТИК БАРКАМОЛ БЎЛИБ 
УЛҒАЙИШИДА ЎЗБЕК ХАЛҚ ОҒЗАКИ ИЖОДИ НАМУНАЛАРИНИНГ ЎРНИ. 
Oriental Art and Culture, (6). 

48. Асқарова, М. (2021). АДАБИЙ ЖАРАЁННИНГ ЗУККО ТАДҚИҚОТЧИСИ. 
Oriental Art and Culture, (7), 209-216. 

49. Askarova, M. (2020). Homil yakubov’s views on navoi studies. ACADEMICIA: AN 
INTERNATIONAL MULTIDISCIPLINARY RESEARCH JOURNAL, 10(12), 788-792. 

50. Askarova, M. (2021). Homil Yakubov’s views on Oybek lyrics. ACADEMICIA: An 
International Multidisciplinary Research Journal, 11(3), 2412-2415.  


